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The origin of the creative idea and the course of the 

musical authors

Analytical Exploratory Study

Wael Hassan Yousef (MA)   Ayman Amer (Ph.D) 
Shaker Abdul Hamid (Ph.D)

Abstract 

The current study deals with the psychological foundations of 

the creative idea of the composers and the psychological, cognitive 

and social processes that are ready to reach the creative idea and the 

stimulating rituals associated with this process. This is done by 

conducting interviews with 6 of Egypt's leading music authors, The 

composers in this regard, supported by examining the biographies of a 

number of world famous musicians (such as Beethoven, Wagner and 

Tchaikovsky), and the results of the analysis revealed that there are 

two processes by the composer to reach the creative idea of his 

musical works, The process of observation, and the process of capture, 

through which the author controls the surrounding events, surrounding 

social conditions, as well as self-monitoring, and try to capture a 

preliminary idea of work. The results also revealed the existence of 

processes included in the search for the creative idea, namely the 

inspiration on the one hand and the focus on the other hand, and the 

attendant emotions, the environmental rituals associated with each 

process, which will help the author and motivate him to find his 

creative idea.
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F. Clay, 1917
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(Baldwin, J.M)

                                                           
(4) Sense- intuition. 
(5) Motor- intuition. 
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(Hickey & Lipscomb, 

2006)

(Pearce & 

Wiggins, 2002, 2)

(Simon, 1973)
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(Pearce & Wiggins, 2002, 2)
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(7) ill-structured 

(8) well-structured 
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Kleinsmith, 1963, 1964
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Opus 57"
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(Batten,1967; Johnna,1970; 

Levonian,1967; Mclean, 1967)

(Bennett, 1976, 8)
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Bennett.1976
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(Bennett, 1976, 10)

Hidemith, 1961

.
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(Bennett, 1976, 10)

Hidemith, 1961

.
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(Bennett, 1976, 10)
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Bennett

(Bennett, 1976, 11)
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(Bernstein, 1970)
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(Bennett, 1976, 10)

(Hindemith, 1961)
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